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 01 
 
 THE HABITAT OF AN ARTIST IN RESIDENCE              |2019

  T h i s  p r o j e c t  i n v o l v e s  c r e a t i n g  a  t e m p o r a r y 

s p a c e  f o r  a n  a r t i s t  w h o  u s e s  i t  f o r  b o t h 

p e r s o n a l  a n d  p r o f e s s i o n a l  p u r p o s e s .  

T h e  p r o j e c t  t a k e s  p l a c e  i n  t h e  o l d  s t o r a g e 

s h e d  a t  A r c h i t e c t u r e  A c a d e m y  i n  M a a s t r i c h t .  

 

T h i s  a r t  s t u d i o  i s  d e s i g n e d  f o r  a l l  t y p e s  o f 

a r t i s t s ,  p a r t i c u l a r l y  i n t e r i o r  a r c h i t e c t s . 

 

T h e  s p a c e  c o n t a i n s  a  w o r k s p a c e ,  a  p r i v a t e 

r o o m ,  a  k i t c h e n e t t e ,  a n d  a  r e s t r o o m . 

T h e  c o m b i n a t i o n  o f  t h e  i n s i d e  a n d  o u t s i d e  a r e  o n e 

o f  t h e  m o s t  a t m o s p h e r i c  f e a t u r e s  o f  t h i s  p r o j e c t .
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EXISTING SITUATION 

INTERVENTION 
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EXISTING SITUATION 
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INTERVENTION 
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ISO METRIC VIEW 
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FURNITURE PLAN- CHOREOGRAPHY PLAN- SECTION
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A WAY OF LOOKING AT THING

FOR THE SILENCE OF SLEEP 
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INSIDE -OUTSIDE
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 02 
 
 THE FISHERMAN HUT                                 |2020 

 T h e  a s s i g n m e n t  i s  t o  d e s i g n  a  h u t ,  a  s m a l l 

h u m a n  h a b i t a t  f o r  o n e  p e r s o n  i n  t h e  c o n t e x t  o f  a 

d y n a m i c  l a n d s c a p e ,  t o  p r o v i d e  p h y s i c a l  s h e l t e r 

a n d  s o l i t u d e  f o r  o b s e r v a t i o n  a n d  c o n t e m p l a t i o n .  

 

I s  a r c h i t e c t u r e  l i k e  a  b o d y  o r  a n  i n s t r u m e n t ? 

 

  T h e  l a n d s c a p e  i s  a  b a r e l y  d e f i n a b l e ,  i m m e a s u r a b l e 

s p a c e  i n  w h i c h  t h e  b o u n d a r i e s  b e t w e e n  n a t u r e  a n d 

c u l t u r e  a r e  n e v e r  e n t i r e l y  c l e a r .  B o t h  t h e  c e l l a 

a n d  t h e  h u t  a r e  c l e a r l y  d e f i n e d  a r c h i t e c t u r a l 

s p a c e s .  T h e  h u t  i s  a  s o b e r  h u m a n  h a b i t a t  f o r 

o n e  p e r s o n ,  t h e  c e l l a  i s  a n  e n c l o s e d  u n i t 

t h a t  o f f e r s  o n e  b e d ,  o n e  d e s k  w i t h  o n e  c h a i r .
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 I t  i s  a  w a t e r  l a n d s c a p e  o n 

t h e  b a n k s  o f  t h e  r i v e r  M a s s . 

B e t w e e n  B o r g h a r e n ( N e t h e r l a n d s )

a n d  S m e e r m a s s ( B e l g i u m )  J u s t  o u t -

s i d e  o f  t h e  c i t y  o f  M a a s t r i c h t . 

I  r e m e m b e r  w h e n  I  w a s  t h e r e  f o r  t h e 

f i r s t  t i m e  I  t r i e d  t o  c o n s i d e r  d i f -

f e r e n t  a s p e c t s  o f  t h e  l a n d s c a p e  s u c h 

l e v e l  o f  w a t e r ,  v a r i o u s  p l a n t s , 

l i g h t ,  t h e  s l o p e  o f  t h e  r i v e r  b a n k , 

t h e  p o i n t  o f  v i e w  o f  t h e  f i s h e r m a n , 

t h e  s o u n d s  o f  t h e  p l a c e  a n d  b i r d s  a n d 

t h e  c o l o r  o f  t h e  s k y .  A s  a  r e s u l t , 

t h e s e  e l e m e n t s  i n s p i r e  m e  t o  m a k e  a 

b a l a n c e  b e t w e e n  o u t d o o r  a n d  i n d o o r 

s p a c e s .  I n  a d d i t i o n ,  a c c e s s i b i l i t y 

i s  a n o t h e r  e l e m e n t  t h a t  i s  e s s e n t i a l 

b e c a u s e  i t  s h o u l d  h e l p  t h e  c h a r a c t e r 

t o  f o l l o w  t h e  w a y  e a s i l y  a n d  d u r i n g 

t h e  w a l k i n g ,  h e / s h e  c a n  b e  i n f l u -

e n c e d  b y  t h e  s c e n e r y .
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The Hut is designed for a fish-
erman and person’s activities 
are highly dependent on the en-
vironment and the way of Fish-
erman’s lifestyle.

DIFFERENT TYPES OF FISHING IN 
VARIOUS SITUATIONS .
 

DIFFERENT EQUIPMENT WHICH THEY 
USE.
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ISO METRIC VIEW -INTERVENTION 
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DIMENSIONAL PLAN 
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FURNITURE PLAN- CHOREOGRAPHY PLAN
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EXPLODING DIAGRAM 
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 SECTIONAL DRAWING 
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UP-DOWN -VIEW POINT 

INSIDE -OUTSIDE 
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BEING OUTSIDE AND BEING INSIDE, BETWEEN LANDSCAPE AND INTERIOR 
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 03 
 
 THE SOUP KITCHEN - THE SHARED KITCHEN              |2021

 T h i s  i s  s c e n a r i o  i s  w h e r e  t h i s  p r o j e c t 

f i n d s  i t s  p l a c e ,  i n  A a c h e n :  S t .  F r o n l e i c h n a m 

C h u r c h ' s  h a l f - f o r g o t t e n ,  h a l f - s u n k e n 

s o u t e r r a i n  a n d ,  t o  s h i n e  a  l i g h t ,  m a k e 

i t  a  S o u p  K i t c h e n .  S u n d a y  e v e r y  d a y . 

 

 T h e  s o u t e r r a i n ,  t h e  s o u p  k i t c h e n ’ s  l o c a t i o n , 

m o m e n t a r i l y  i s  a  s e q u e n c e  o f  r o o m s .  T h e  s o u p 

k i t c h e n  - t h e  s h a r e d  k i t c h e n  i s  a  c h a n c e  f o r 

r e a n i m a t i o n .  W i t h  t h e  c h a n g e  o f  p r o g r a m ,  t h e 

s o u t e r r a i n  a l t e r s  f r o m  e n c l o s e d  t o  o p e n ,  f r o m 

r e m o t e  t o  m u n d a n e ,  a n d  f r o m  S u n d a y  t o  e v e r y 

d a y .  T h e  s o u p  k i t c h e n  i s  l i v e l y  a n d  d y n a m i c 

b e c a u s e  i t  i s  a  s h a r e d  k i t c h e n .  E v e r y  d a y 

p e o p l e  o f  t h e  n e i g h b o r h o o d  c o m e  t o  t h e  s h a r e d 

k i t c h e n  a n d  p r e p a r e  l u n c h .  T h e  s h a r e d  k i t c h e n 

i s  n o t  o n l y  a  p l a c e  t o  c o o k  a  f r e s h  m e a l  b u t 

a l s o  a  p l a t f o r m  f o r  e a c h  c o m m u n i t y  t o  k e e p  i n 

t o u c h  w i t h  e a c h  o t h e r .  M a k i n g  f o o d  t o g e t h e r 

i s  n o t  j u s t  a b o u t  c o o k i n g ,  i s  a b o u t  s h a r i n g 

y o u r  i d e a s ,  y o u r  c u l t u r e ,  a n d  y o u r  r e c i p e s .
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  S t  .  F r o n l e i c h n a m  .  R u d o l f 

S c h w a r z  ,  t h e  a r c h i t e c t  o f  t h i s 

i c o n i c  c a t h o l i c  c h u r c h  f r o m 

1 9 3 0  ,  o n c e  p u t  i t  .  A  c l u s t e r 

o f  w h i t e  p r i s m s ,  n o t  t o o  w e l l 

m a i n t a i n e d ,  o n  t h e  d i s t a n c e  t o 

t h e  h i s t o r i c  c e n t e r ,  a m i d s t  a 

w o r k i n g - c l a s s  n e i g h b o r h o o d  i n  o n e 

o f  A a c h e n ' s  e a s t e r n  d i s t r i c t s .
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3D MODELLING OF FRONLEICHNAM- SECTIONBOX 
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DRAWING OF FRONLEICHNAM 
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DRAWING OF FRONLEICHNAM 
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DRAWING OF FRONLEICHNAM 
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DRAWING OF FRONLEICHNAM 
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SECTIONS
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ISO METRIC VIEW -EXISTING SITUATION OF THE SOUTERRAIN
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ISO METRIC VIEW -INTERVENTION SOUTERRAIN 
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FURNITURE PLAN  - CHOREOGRAPHY PLAN
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 SECTION
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SOUP KITCHEN - SHARED KITCHEN -SILENCE -TIME 

SOUP KITCHEN - SHARED KITCHEN - LIGHT ON THINGS 
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SOUP KITCHEN - SHARED KITCHEN 

SOUP KITCHEN - SHARED KITCHEN - WELCOME AND WARMTH
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 04 
 
 THE LAST PLACE              |2022

 I t  i s  a  p r o j e c t  o n  l i f e  a n d  d e a t h ,  t h e  d u a l i t y 
o f  o u r  e x i s t e n c e .   A  r i t u a l ,  w h i c h  b r i d g e s  o n e 
a n d  t h e  o t h e r .  A  l o v e d  o n e  h a s  p a s s e d  a w a y , 
a n d  f r i e n d s  a n d  r e l a t i v e s  g i v e  t h e  l a s t  g o o d -
b y e .  T h e r e  i s  a  p r e c i s e  c h o r e o g r a p h y ,  a  s e -
q u e n c e  o f  s c e n e s ,  t h a t  b u i l d s  u p  a  t r a n s i t i o n : 
C o n j o i n e d  i n  t h e  l a s t  p i l g r i m a g e  t h e  o n e  i n 
m o u r n i n g  c a r r i e s  a n  u r n  w i t h  t h e  b o d i l y  v e s -
t i g e s  o n  t h e  h e a r t ,  h e l d  i n  a  s c a r f - l i k e  g a r -
m e n t ,  a n d  w a n d e r s  t r a n s i t i n g  f r o m  t h e  c i t y 
t o  t h e  o p e n ,  s t .  p i e t e r s b e r g ,  w h e r e  a n  e d -
i f i c e  i s  a w a i t i n g ,  m e d i a t i n g  b e t w e e n  c l o s e 
a n d  o p e n ,  e a s t  a n d  w e s t ,  d a w n  a n d  d u s k . 
 
 M e a n i n g f u l  i n  i t s  s t r u c t u r a l  e x p r e s s i o n  o f 
o u r  h u m a n  b e i n g s ’  s t a t e  o f  m i n d  a n d  c o r p o r e -
a l i t y ,  b e t w e e n  b a l a n c e  a n d  i m b a l a n c e ,  t h e  e d -
i f i c e  b u i l d s  u p  a  p l a c e  f o r  t h e  l a s t  r e l e a s e . 
 
 T h e r e  i s  a  t a c t i l e  m a k i n g  o f  t h e  u r n  a n d 
t h e  s c a r f ,  a n d  t h e r e  i s  t h e  e d i f i c e  a t  i t s 
p l a c e ,  w h i c h  i s  i m a g i n a t i v e l y  s h o w n  b y  m o d e l s 
i n  i t s  s l o p i n g  s e t t i n g .  T h e r e  i s  a  s t r i v i n g 
f o r  w h a t  i s  e s s e n t i a l ,  c o n s e q u e n t l y ,  a l l  a r -
c h i t e c t u r a l  e l e m e n t s  a r e  r e d u c e d  t o  a  m i n i m u m , 
w h i c h  c h a l l e n g e s  t h e  v e r y  s t r u c t u r a l  m a k i n g .
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   T h e  l a s t  p l a c e  i s  l o c a t e d  o n  t h e  w e s t e r n  b a n k  o f  t h e 

r i v e r  M e u s e ,  i n  t h e  s o u t h  o f  t h e  c i t y  w h i c h  o v e r l o o k s 

t h e  l a n d s c a p e d  M a a s t r i c h t  a n d  i t  i s  a  q u i e t  a r e a . 

T h i s  l o c a t i o n  i s  a c c e s s i b l e  b y  c a r ,  b i k e ,  a n d 

w a l k ,  b u t  o n l y  y o u  c a n  w a l k  a r o u n d  t h e  s p a c e . 

T h i s  i s  a  l o c a t i o n  b e t w e e n  h a b i t a t  a n d  i n h a b i t -

a n t .  Y o u  c a n  s e e  t h e  c i t y  a n d  t h e  l i v e l i n e s s  o f 

M a a s t r i c h t  w h e n  y o u  a r e  o n  t h e  e d g e  o f  t h e  s p o t
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T h e  l a n d s c a p e  i s  t h e  b o u n d a r y  b e -

t w e e n  t h e  r h y t h m  o f  t h e  c i t y  a n d 

t h e  c a l m  o f  n a t u r e . 

T h e  l a n d s c a p e  i s  i n - b e t w e e n  s k y 

a n d  g r o u n d ,  t h e  l a n d s c a p e  i s  o n  a 

h o r i z o n . 

T h e  l a n d s c a p e  s h o w s  t h e  c y c l e  o f 

l i f e  i t s e l f  b y  c h a n g i n g  s e a s o n s 

S i n t - P i e t e r s b e r g  i s  a  p u b l i c 

p l a c e  f o r  e v e r y o n e ,  W h e n  y o u  a r e  i n 

Sint-Pietersberg you have an over-

v i e w  o f  t h e  c i t y ,  a n d  y o u  s e e  t h e 

C i t y  o n  t h e  h o r i z o n
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TOPOGRAPHICAL MODEL -EXISTING SITE SITUATION 
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 L i f e  C y c l e  o f  a  T r e e . 

A s  w i t h  a l l  l i v i n g  t h i n g s , 

t r e e s  h a v e  a  l i f e  c y c l e 

–  f r o m  c o n c e p t i o n  ( s e e d ) , 

t o  b i r t h  ( s p r o u t ) ,  t o  i n -

f a n c y  ( s e e d l i n g ) ,  t o  j u -

v e n i l e  ( s a p l i n g ) ,  t o  a d u l t 

( m a t u r e ) ,  t o  e l d e r l y  ( d e -

c l i n e ) ,  a n d  f i n a l l y  t o 

d e a t h  ( s n a g / r o t t i n g  l o g ) .
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 S u n r i s e  a n d  s u n s e t  a r e  c o m m o n l y  u s e d  t o g e t h -

e r  –  t h e y ’ r e  t h e  o p p o s i t e s ,  w h e r e  t h e  s u n r i s e 

r e p r e s e n t s  b i r t h  a n d  r e b i r t h  a s  i t  h a p p e n s 

e a c h  d a y ,  w h i l e  t h e  s u n s e t  r e p r e s e n t s  d e a t h .
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SECTION - SITE PLAN TOP VIEW 



-49-

SITE PLAN TOP VIEW -INTERVENTION 

 C h o r e o g r a p h y  d r a w i n g  f o r  r e l e a s -

i n g  t h e  a s h e s  i n  a  c i r c u l a r  p a t h w a y 

w h i c h  r e s e m b l e  o f  t h e  c y c l e  o f  l i f e  .
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 T H E  L A S T  P L A C E   i s  a  s t r u c t u r a l  e x p r e s s i o n  o f 

o u r  h u m a n  b e i n g s ’  s t a t e  o f  m i n d  a n d  c o r p o r e -

a l i t y ,  b e t w e e n  b a l a n c e  a n d  i m b a l a n c e ,  t h e  e d -

i f i c e  b u i l d s  u p  a  p l a c e  f o r  t h e  l a s t  r e l e a s e .
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DESIGN INTERVENTION 
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EXPLODING DIAGRAM 
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FLOOR PLAN 
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CHOREOGRAPHY PLAN
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CONSTRUCTION PLAN 
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DETAILED DRAWING 
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SECTIONAL DRAWING 
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SECTIONAL DRAWING 
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T i m e  a n d  M a t e r i a l i t y
 
T h e  m a t e r i a l s  c h o s e n  f o r  t h i s  p r o j e c t  w e r e  i n -
t e n d e d  t o  c o n v e y  t h e  c o n t r a s t  b e t w e e n  s m o o t h 
a n d  r o u g h  t e x t u r e s  i n  l i f e .  G i v i n g  v i s i t o r s 
a  t a c t i l e  ( t a n g i b l e )  e x p e r i e n c e  i s  o n e  o f  m y 
g o a l s .  I  c h o s e  m a t e r i a l s  t h a t  a r e  d e l i c a t e , 
a g e d ,  a n d  s u b j e c t  t o  w e a t h e r i n g  o v e r  t i m e . 
I  d e c i d e d  o n  o a k  f l o o r i n g  b e c a u s e  i t  i s 
a  s y m b o l  o f  m y  p r o j e c t  (  t h e  O a k  t r e e ) 
I t  i s  l e s s  l i k e l y  t o  r o t  a n d  d e t e r i o -
r a t e  s i n c e  i t  i s  i n c r e d i b l y  r o b u s t ,  d e n s e , 
l o n g - l a s t i n g ,  a n d  r e s i s t a n t  t o  f u n g i . 
R u s t e d  m e t a l  i s  u s e d  a s  t h e  o t h e r  m a t e r i a l  t o  r e p -
r e s e n t  h u m a n  s t r e n g t h ,  b a l a n c e ,  a n d  i m b a l a n c e . 
D e s p i t e  t h e  f a c t  t h a t  w i t h  t i m e ,  i t  c a n  b e g i n 
t o  r e a c t  w i t h  o x y g e n ,  s h o w i n g  v u l n e r a b i l i t y .
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M y  i n t e r v e n t i o n ’ s  p u r p o s e  i s  t o  c r e a t e 
a  n o n - d e n o m i n a t i o n a l  c e m e t e r y  a n d  c o n -
s i d e r  i t s  l o c a t i o n  i n  t h e  l a n d s c a p e . 
A  p l a c e  w h e r e  i n d i v i d u a l s  c a n  g o  t o  c o n -
t e m p l a t e  l i f e  a n d  d e a t h  o r  s i m p l y  o b s e r v e 
a n d  t h i n k  a b o u t  i t .  A  c o v e r e d  p a v i l i o n  i s 
s e t  i n  t h e  t e r r a i n  w i t h  t r e e s  a n d  v e g e t a -
t i o n .  I t  i s  i n t e n d e d  t o  p r o v i d e  a  t e m p o r a r y 
s h e l t e r  f o r  a n  i n t e r n m e n t  s e r v i c e  t o  t a k e 
p l a c e .  F u r t h e r m o r e ,  i s  o p e n  t o  a n y o n e  w h o 
w a n t s  t o  c o m e  i n s i d e  a n d  t h i n k  o f  t h e  d u -
a l i t y  o f  l i f e  e v e n  t h o u g h  t h e y  d o  n o t  p a r -
t i c i p a t e  i n  t h e  l a s t  g o o d b y e  c e r e m o n y .  M y 
i n t e r v e n t i o n  s e r v e s  a s  a  m e e t i n g  p o i n t  f o r 

b o t h  t h e  d e a d  a n d  t h e  l i v i n g .
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 T h e  o n e  i n  m o u r n i n g  c a r r i e s  a n  u r n  w i t h 
t h e  b o d i l y  v e s t i g e s  o n  t h e  h e a r t ,  h e l d  i n  a 
s c a r f - l i k e  g a r m e n t ,  a n d  w a n d e r s  t r a n s i t i n g 
f r o m  t h e  c i t y  t o  t h e  o p e n ,  s t .  p i e t e r s b e r g ,  
T h e r e  i s  a  t a c t i l e  m a k i n g  o f  t h e  u r n  a n d  t h e  s c a r f 
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URN PROCESS
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SCARF PROCESS



sadeghiyekta18@gmail.com
+31 644 23 33 01 

 “ P e r h a p s  i t  i s  t h i s  `  i n n e r  s u b -

s t a n c e `   w h e r e  t h e  t r u e  e s s e n c e 

o f  a r c h i t e c t u r e  r e a l l y  l i e s  . . .

b y  g i v i n g  t h i s  ̀  h o l l o w  s p a c e `  a n  u l t i m a t e 

s h a p e  .  i t  i s  c r e a t i n g  a n  o w n  w o r l d  . . .

I f  w e  c o n s i d e r  i t  r i g h t  ,  i t  i s  a  b i g  m i r -

a c l e  t h a t  s p a c e  i n v e r t e d  o u t s i d e  i n  .  “

Henri Focillon, vie des Formes, Paris 1943 


